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Dame Imogen Cooper and Dame Sarah Connolly

Please note that the programme has been amended since notes were written for this
concert. Please accept our apologies.

Dame Sarah Connolly mezzo soprano
Dame Imogen Cooper piano

Schumann Frauenliebe und Leben Op. 42 (22°)
Brahms Standchen Op. 106 No. 1 (2))

Da unten im Tale WoO. 33 No. 6 (2))
Feldeinsamkeit Op. 86 No. 2 (4')

Die Mainacht Op. 43 No. 2 (4’)

Von ewiger Liebe Op. 43 No. 1 (4.30)

Wolf Italienisches Liederbuch: Auch kleine Dinge (2°)
Morike Lieder: Gesang Weylas (2’)
Eichendorff Lieder: Nachtzauber (4’)

Goethe Lieder: Kennst du das Land (6.30°)
Eichendorff Lieder: Die Zigeunerin (3°)
Howells King David (4.30')

Holst Journey’s End

Tippett Songs for Ariel (4.30°)

Total: 65’

A classical song is a union, doubly reaffirmed, of two creative spirits — composer and poet,
singer and pianist. In the case of Robert and Clara Schumann (née Wieck), it's almost
impossible to separate the songs of either artist from the context of their relationship.
Robert came to the form in a great surge of inspiration in the year 1840. That spring, he
would go to court in Leipzig for the right to marry Clara without her father’s consent. The
court eventually ruled in their favour, and they were married on 12th September, one day
before her 215t birthday. His biographer Martin Geck has suggested that his growing
closeness with Clara found its natural echo in an art form that requires the intimate
meeting — and union — of two creators, and two arts.

Certainly, from January 1840 onwards, Schumann poured out songs at a breathtaking
pace. The nine songs of the Liederkreis Op.26 came first; then the 26 songs of Myrthen
Op.25, his “wedding garland” for Clara. The cycle Dichterliebe was created between 24th
May and 1st June, and Frauenliebe und - leben was written in just two days, 11th and 12th
July 1840. "What bliss it is to write for the voice” he wrote to Clara in late February.
“Generally, | write standing or walking, not at the piano. After all, it is a very different kind of
music that does not have to pass through the fingers, but is much more immediate and
melodious”.
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A setting of most (but not all} of a widely-read cycle of poems published by Adelbert von
Chamisso in 1830 — Frauenliebe und - leben reveals the lovestruck composer, in an
astonishing two-day rush of the imagination, using his newfound illustrative skill to imagine
himself as his future bride. Or perhaps any lover: although the title proclaims these verses
to describe a woman’'s-eye view of life and love, the cycle has often been performed by
male singers.

Robert’s achievement is to create a sense of lived experience in each song: the serene
rapture of the first (Seit ich ihn gesehen) grows unstable as the scale of the emotion
becomes apparent. Er, der Herrlichste von allen shows a lover who's ardent in her pursuit,
and then - in Ich kann's nicht fassen, nicht glauben - momentarily incredulous that her love
is returned (Schumann marks the climax Mit leidenschaft: passionately). There follows
engagement (Du Ring an meinem Finger), pre-wedding nerves (the piano can't sit still) in
Helft mir, ihr Schwestern and (after its tiny wedding-march postlude), an intimate,
wonderstruck confession of imminent motherhood (StBer Freund). The breathless rush of
maternal love drives An meinem Herzen,; and although the D minor shadow that falls
across the tragic final song Nun hast du mir den ersten Schmerz getan creates a sudden
and startling chill, our heroine has at least shared life and love to the last breath. Robert and
Clara, in the end, would have no such consolation.

Compared to Robert and Clara’s union, both Johannes Brahms and Hugo Wolf trod a
solitary path. The poetry that they chose to set takes on the role of an emotional and
spiritual sounding board, reflecting back, transfigured in song, aspects of their inner lives
that can only be glimpsed in their public statements (well, Brahms's, at any rate). Some of
them are deceptively simple: the playful Standchen (Serenade) (1888) and the late Da
unten im Tale (1894) — a wistful adaptation of a Swabian folksong — are exquisite examples
of the art that conceals art. But the rapturous, nature-inspired visions of Feldeinsamkeit
(1878) and Die Mainacht (1866) — in each case, deep emotion recollected in equally
profound tranquillity - are among the most perfect achievements of the German Romantic
spirit. And the gripping emotional mini-drama of Von ewiger Liebe (written in 1857 in the
aftermath of Schumann’s death) momentarily lets the mask of artistic detachment slip.
Brahms's personal devotion to Robert and Clara, and its tragic conclusion, would define his
entire creative life.

"My name is Hugo Wolf. | was born on March 13t 1860 and I'm still alive at the moment.
That's biography enough”. Hugo Wolf preferred to let his music do the talking, though life
had other plans. His student friendship with Gustav Mahler, his troubled love life, his terrible
last years (confined to a psychiatric hospital until his tragically early death at the age of just
42) all tend to get in the way of the simple fact that he created songs that are among the
most perfect ever composed.
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The themes are familiar: the Germanic artist’s eternal longing for the sunlight and beauty of
the South, expressed in Auch kleine Dinge (1891) and the yearning words of Goethe's
gentle, exiled Mignon, Kennst du das Land (1891), set to music by Wolf in the Viennese
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